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Inca bit by bit, snippet by snippet: from the church of Sant Francesc 
to the monastery of the Hieronymite nuns, via the street of “Carrer 
Major de Sant Bartomeu”. The past and present of a large area of Inca
Speakers: Gabriel Pieras Salom, official chronicler and honorary archivist of Inca, and 
Miquel Pieras Villalonga, historian.

In the mid-19th century in Inca, as in all the villages of Mallorca, streets were signposted. 
Previously, the village was divided into small “islands”, which also had name that used 
to change depending on their inhabitants. The islands of “la Sala”, of the hospital, of 
the parish church, of the prison, of the notary’s office, of the vicarage, etc., tended not 
to vary.

When signs were put up in the streets and houses were numbered, Inca was also 
divided into four parts, called quarters. They traced one line from the market – now 
Carrer de Jaume Armengol – which reached the windmill of Cós, and another one 
which, starting at the highest point of the “Carrer Major de Sant Bartomeu”, went as 
far as the church and the convent of Sant Francesc. Today we can still see a stone slab 
on the façade of the house at the corner of Plaça d’Espanya and Carrer Major, which 
marks out quarter number 1. Quarter number 1 was the one of “la Sala”; number 2 was 
that of the parish church; number 3, that of Sant Francesc; and number 4, that of Sant 
Domingo. Four councillors were each in charge of each one of the four quarters, in 
terms of safety, state of the road, patrolling, etc.

Last year we had a pleasant walk from the railway station to Plaça d’Orient. Today, 
leaving from Sant Francesc, we will come to the corner of Carrer de Sant Bartomeu, 
and go to see the rear of the Hieronymite nuns’ convent of Sant Bartomeu, where we 
will be able to enjoy the windmills and the spectacular view of the Serra de Tramuntana, 
with the village of Selva at its feet and Inca’s mountains of En Reure and Senyor Pere.

For hundreds of years, what is now Carrer de Sant Francesc was known by the name 
of “Carrer Major de Sant Francesc”. The Franciscan monks arrived in Inca in 1325, and 
had to leave the convent in 1835 due to the ecclesiastical confiscations set in motion 
by the minister Juan Álvarez Mendizábal. The TOR Franciscans returned to Inca in 1910. 
The reverend father Pere Joan Cerdà Colom was the founder of both the Franciscan 
convent and the Beat Ramon Llull school, and was their first superior and headmaster.

Just as we depart on the guided tour, we will have the pleasure of seeing the side façade 
of the church of Sant Francesc, with its spectacular secondary or men’s doorway, lit up 
with blue stone. One section of Carrer del Vent will lead us right under the bell tower 
and we will see the eastern façade of the convent and school. Afterwards, we will start 
the walk in Carrer de Sant Francesc. We will walk along Carrer del Call, Carrer de La 
Virtut, Carrer de Pons – formerly Carrer de Escamparaigo –, Carrer de L’Om, Carrer del 
Triquet, and come out into El Born and Carrer de La Murta. We will cross the area of the 
wineries located in Carrer de La Pau and enter Carrer de L’Estrella. We will remember 
the old ancestral home of Can Vic, which later became the premises of Inca’s Falange 
group, and also the headquarters of Radio Inca, and is now the covered market. We will 
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try to describe the ancestral home of Son Frare, where there is now a bank. This area is 
probably where the celler of the king and the bishop was located.

After seeing the old Plaça Major, now Plaça d’Espanya, we will see the streets of Carrer 
Major, Carrer del Comerç, Carrer de Les Garroves and Carrer dels Hostals. We will learn 
some of the history of the town hall, which was renovated in 1891 and 1986. We shall 
explain the long journey of the present-day clock. We will discover some old streets 
that are steeped in history. We will be able to see where Can Monroig was, and admire 
the buildings of Can Janer, Can Pere, La Florida, L’Espanyol, the Mercantil – now closed, 
the town hall, etc. Although we cannot enter it, we will find out more about the old 
refuge, which has been reopened now, but is full of water.

We will take Carrer de Sant Bartomeu, formerly “Carrer Major de Sant Bartomeu”, 
revisiting what was originally the converted Jews’ quarter, Carrer d’en Dureta (a health 
guard or ‘morber’ who died during the plague of 1652), Pes del Bessó, the Teatro 
Principal, the former tavern of Can Nyam, and in particular we will remember the 
neighbourhood festivals that were held for Saint Bartholomew, with the figures of 
Tomeu and Tomeva. Saint Bartholomew was Inca’s first patron saint.

We will be able to discover the inhabitants and their trades, in the “Carrer Major de Sant 
Bartomeu” we already mentioned, from the year 1872. We will see the windmills from 
close quarters, which were formerly known as “the seven thieves”, and the area behind 
and surrounding the Hieronymite monastery, as well as the cloister and façade of the 
church. We will speak of sister Clara Andreu Malferit, and be able to contemplate the 
centenary hackberry tree which is still here today.

We will go down Carrer de Les Monges, and admire the restructuring of the church of 
Santa María la Major with the “two-tailed mermaid” which lends its name to the street.
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Rationalism in the town of Inca
Speaker: Patricia López Llompart, architectural technician.

The rationalist style emerged in Europe after the end of World War I, with the 
appearance of Art Nouveau, which broke with the Baroque tradition of excess 
ornamentation and sinuous lines. In the late 19th and early 20th century, a trend 
began, set in motion by the advances that had been made during the Industrial 
Revolution, which broke with all that had come before and sought harmony 
between the classical architectural line and the technological progress of the age. 
Buildings in Rationalist style are characterised by the fact that they follow the five 
fundamental pillars, as set forth by the architect who established the bases of this 
movement, Le Corbusier:

1. The building rests on pillars on the ground floor, leaving most of the surface 
in contact with the land free from occupation. This allows for a better 
separation between the land and the residence.

2. Free ground plan. The structure of concrete pillars and porticoes allows for 
spatial freedom, eliminating load-bearing walls.

3. Free façade. With the façade set free from the weight of the structure, it can 
now be composed based on the aesthetical criteria of the architect.

4. Ribbon window. Openings become horizontal, more appropriate for the 
perspective of the human eye, instead of the traditional vertical windows 
resulting from the old load-bearing structures.

5. Roof garden. The roof is flat and, on occasions, a garden is laid out on it.

These aspects, which seem so commonplace to us today, were an authentic 
revolution at the end of the 1920s. The appearance of this movement revolutionised 
the world of construction, designing the home typology and distribution we are 
familiar with today.

Rationalism reached the island at the same time as it did the peninsula thanks to 
the Mallorcan architects who studied in the University of Catalonia. The first article 
featuring this new architectural trend to be published in the Mallorcan press was 
called De Arquitectura.

In spite of the innovations in construction systems thanks to new materials, on 
occasions traditional sandstone load-bearing systems were still used. This was 
due to the fact that Mallorca is an island, and lacked steel and concrete factories, 
so these materials had to be transported by boat from the peninsula, which was 
extremely expensive.

In Inca, an era of great upheaval was being experienced in the leather industry sector. 
Up until the late 19th century, the population of Inca had been closely linked to the 
world of agriculture and crafts. From the 1890s on, people progressively abandoned 
the land, and crafts too, to make the leap into the powerful leather industry sector 
which eventually prevailed and became the largest source of employment and 
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driver of the economy in the town until the 1970s.

As a result of the economic prosperity linked to the leather industry, the number 
of inhabitants in the town rose, and consequently it increased in size. New terrains 
were opened up for construction, close to the industries in the so-called Eixample d’ 
Inca, a development area located on either side of the Inca-Palma-Sa Pobla railway 
tracks. Practically all of the properties located around the town were built from the 
1930s on, the period when the Rationalist movement came into being. The two 
most prominent architects on the island were:

Francisco Casas (1905-1977). An outstanding figure of Mallorcan Rationalist 
architecture. His most relevant works in the town of Inca are:

- Teatro Principal, to which he made alterations in the year 1945.
- Café Mercantil, located in the Plaça d’Espanya. One of the best-known 

buildings of the Rationalist movement in the town of Inca.

José de Oleza i Frates (1897-1971). From the 1930s on, he was the municipal 
architect for Inca, carrying out most of the Rationalist projects in the town until the 
1950s, the most notable of which are:

- Beltrán Pujadas footwear factory. Located in the Avinguda del Tren, and still in 
use today.

- Can Pieras. A residence located in Plaça del Bestiar.
- Building for Antonia Seguí Payeras. A residence located in Carrer de Bartomeu 

Coc.
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Contemporary art. Dijous Bo Painting and Visual Arts Awards.
Speakers: Gabriel Amer Amer, cultural manager; Antoni Miquel Maura Antich, 
student of Art History; and Catalina Mayol Salas, art historian.

We inaugurate the month of March with a new conference and guided tour season 
geared towards the contemporary productions that comprise the reserves of Inca 
Town Council originating from the Painting Prize and Visual Arts Competition that 
has been held in our town for 30 years.

With the aim of highlighting the competition and the winning pieces, we will begin 
our conference with some preliminary notes which will focus on Inca’s relationship 
with contemporary art from a critical perspective.

Afterwards, we shall contemplate the role of Sa Quartera as an emblematic space in 
artistic matters, its origin and the spatial conception that shapes and guides it as a 
contemporary art exhibition space. 

We will continue with an analysis of the change in model brought about by the 
evolution of the prize, understood as exclusive initially, as it was only awarded to 
pictorial pieces, but currently oriented towards the visual arts. Special emphasis 
will be placed on the role of the jury and the importance of their professionalism in 
consolidating a high-quality competition. 

Finally, we will centre on an analysis of the situation of Inca and our competition 
within today’s art scene, with the aim of laying out new paths for evolution, exploring 
alternatives and aspects which may derive from the awarding of the prizes, in 
relation to the jury, the reserve of works generated and how they are utilised.

Next Saturday we will be organising a guided tour designed to showcase the winning 
pieces over the past 30 years of the art competition. The majority of the reserve is 
located in the Footwear Museum, the Sant Domingo centre and Inca Town Hall. We 
will focus on the most remarkable works, work on the art laid bare by them, and use 
the occasion to review the artistic careers of their creators, etc. 
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Workers’ housing in Inca
Speakers: Catalina Ginard Esteva and Sandra A. Rebassa Gelabert, art historians.

Inca, an example of an industrial town in Mallorca’s Part Forana and capital of the 
Raiguer district, an industrial centre during the 20th century, cannot be dissociated 
from the urban growth linked to its production. The factories and workshops 
in the town, understood as industrial spaces of production, were closely linked 
to the housing for the workers who were employed there. The town of Inca has 
some examples of buildings which were originally designed to make up for the 
lack of housing for workers, and even the formation of a small neighbourhood, of 
the kind commonly known as colonies industrials, or industrial settlements.

In the early 20th century, town planning underwent big changes due to the 
scientific and technical advances which entailed a proliferation of industrial 
spaces, with the appearance of new structures, resulting from the transport 
networks and production centres and connected to the increased number of 
workers who required adequate housing. 

To understand the phenomenon of the building of houses for workers, we must go 
back to the late 19th century, when reflections on the need for decent buildings 
for working people began to be revived. We should keep in mind just how 
important the first legislative practice on this type of building, the Ley de Casas 
Baratas or Cheap Houses’ Law of 12th June 1911, was. This constituted the starting 
point on which current social housing policy rests, attempting to assert the right 
to decent housing for anyone, bearing in mind the social decadence in which 
many people lived. In this regard, the state took part (in the economic, social, 
legal, architectural and town planning aspects) in the reflection on the need to 
improve housing conditions and consequently create social buildings. These rules 
led to a subsequent proliferation of regulations and laws which were not always 
clear and useful, designed to standardise the construction of homes for workers, 
not only by the Spanish government, but also based on private initiatives. From 
this point of view, we should differentiate clearly between two eras relating to 
the construction of buildings for the working class: the years before the Civil War, 
and those after it. 

During the first period, the results of the different laws and regulations came to 
fruition, such as the Cheap Houses’ Law of 13th June 1911 and the Cheap Houses’ 
Law of 11th December 1921, which established the pertinent elements and 
development entities (both public and private) for the creation of towns and 
neighbourhoods. In Inca we find different examples of private development of 
inexpensive houses, as a consequence of this new legislative policy. We should 
bear in mind that it was the 1921 law which tried to improve the conditions, allow 
the granting of land by the state and local organisms, reward construction with 
tax exemptions, create cooperatives and companies for building, etc. It is within 
this context that the projects for inexpensive houses located in Inca lie. 

The two cases documented emerged as a result of private initiative, in terms 
37
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of ownership and development, and also shared the same location, 
situated as they are close to the town. The two developers were Magí 
Prats Rosselló and Tomàs Vaquer Nadal, who owned properties on the 
outskirts of Inca and requested the construction of social housing two 
days apart, curiously enough, on 14th and 16th May 1924. The constructions 
were of a similar type, following the general building patterns dictated 
by the state; for example, detached houses had to have a maximum of 
two storeys, building on basements was to be avoided, the elevation of 
the house above the ground had be of a minimum of half a metre over 
the foundations, the construction of pavements was obligatory and 
preferably, they had to have a garden, yard or open-air space, among 
others. 

During the second period, after the Civil War, the Franco dictatorship 
established a second phase of economic reactivation, during which the 
state was the main promotor of housing for workers. The regime hurriedly 
approved an initial law regulating cheap housing, the Law of 19th April 1939 
on Protected Housing, with a will to reactivating the social policy which 
had been halted during the war as a result of lack of resources, with the 
aim of constructing a new state which would guarantee national unity 
and achieve the dignity of the popular masses. The social and workers’ 
protection policies were used as a propaganda tool. A highlight of these 
policies was the construction of new neighbourhoods of buildings for 
the working class, and the creation of organisms to manage them, such 
as the Instituto Nacional de la Vivienda (INV – National Housing Institute) 
in collaboration with the Obra Sindical del Hogar (OSH – Home Union 
Association). 

In Inca there are still some examples of buildings designed for the working 
class and built during Franco’s dictatorship, developed by the OSH and 
the INV, which acted with the objective of solving the housing problem 
by constructing and administrating publicly-owned buildings which 
were commercialised at a low cost. The most paradigmatic case in the 
town are the houses commonly referred to as Cases Barato, the official 
name of which was Viviendas Protegidas José Antonio, initially designed 
as protected housing for CNS workers, located beside the railway line 
between what are now Carrer de Mandrava and Carrer de Llorenç 
Maria Duran. The development was carried out by the OSH in 1940, 
and consequently the plans were designed by its architect, Antoni Roca 
Cabanellas, the son of the well-known architect Francesc Roca Simó. As 
an OSH architect, Antoni was the main creator of architectural projects for 
schools, protected housing and/or workers’ neighbourhoods during the 
Franco dictatorship throughout the whole of Spain. 
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Inca Street Art. Volume II
Speaker: Comunitart, cultural entity.

On the occasion of the second Inca Street Art Festival, we will be making a brief 
analysis of the concept of festival, with the aim of observing how this cultural event 
model came into being and what results it has. 

Street art festivals have been flourishing in many cities throughout the world. In 
spite of the fact that this model has been reproduced ad nauseum, we must point 
out that successful festivals operate in a singular manner in terms of their approach 
and location. 

We will analyse this fact, and also make a general review of the most notable 
festivals on the scene today. In addition, we shall explore the particularities and 
motivations of each event.

To conclude, after comprehending the general context, we shall move on to the 
“what, who and why?” of our own modest, but worthy festival, to reveal some of 
the most intimate facets of its preparation and the invisible but essential aspects 
organising it entails. 

To complement the talk, on Saturday at 10:00 am we will take a look at and analyse 
some of the interventions made during the second festival. 
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The Son Fiol de Dalt casas navetas* archaeological site   
Speakers: Magdalena Sastre Morro, archaeologist and David Javaloyas Molina, 
professor from the Prehistory Department of the University of the Balearic Islands.

Over recent years we have visited three sites in our municipality which fall within the 
iron age, or Talaiotic period (S’Ermita, Son Sastre and Son Mas des Potecari) (900-
123 BC). 

This year, we will enter the phase of the navetas, discovering and visiting the most 
characteristic structures from this period, the casas navetas, or naveta houses. 

This cultural phase unfolded in the age of metals, specifically in the Bronze Age, 
beginning in around 1600 BD and continuing until 850 BC. The name of this culture 
refers to the main buildings of the era: the naveta houses. These large buildings are 
built in stone with a ground plan like an elongated horseshoe, and we can find two 
types of them:

1. Naveta houses. They were used as houses, and can be found on Mallorca, 
Menorca, Ibiza and Formentera. 

2. Naveta tombs. Used to bury the dead. They are only found on Menorca.

The name by which these buildings are known are the result of the people of the 
Balearics calling them ‘navetas’ because their shape was very similar to that of 
their small boats (naves) turned upside-down beside the sea. This was only a few 
hundred years ago, so we do not know what the naveta people themselves called 
these buildings, as we have no record of the language they spoke, because they 
were a non-literate society (which had no written language). 

As we have said, on Mallorca we only have the housing navetas. They were used 
as habitation and were grouped in villages comprised of several navetas. All kinds 
of activities were carried out in these buildings: people were born, they prepared 
their food, made their tools, played, talked, slept, related to one another and also 
died in them. 

As houses, they were very different to ours. This is because the people who lived 
in them, in spite of being very similar to us physically, had a way of life, of seeing 
the world, of relating to each other and to animals and plants, a way of eating, of 
understanding death, of seeing the relationships between men, women, boys and 
girls etc., that was extremely different to those we have. As a result, their needs were 
also extremely different to ours. 

Researchers believe that between 10 and 14 people probably lived in a single naveta 
house (although we do not know what kind of relationship there was between 
them). One of the most important things about naveta houses is that we can assert 
that they were monuments, because:



57

1. They were built to be viewed from the outside. As a result, navetas 
were very large buildings (for the period), about 15-25 metres in 
length, 4-5 metres wide and 3-4 metres tall. This is important if 
we think of how Mallorca must have been at that time. You should 
envisage a huge forest, with no roads or cars, no large apartment 
buildings, no villages or towns and very few people. At that time, 
people began to make large houses so that others could see where 
they lived, and in order to assert that those lands belonged to them.

2. They were built to last many, many years. These buildings were 
inhabited by people over a long period of time, sometimes for 300 
years, but some of them were inhabited continuously for around 800 
years.

Another interesting point is the way in which they were constructed. Naveta 
houses were made of stone. Many of these stones were cyclopean, and 
they were moved without any machinery whatsoever. They moved them 
using all their strength and ingenuity, with the help of family, friends and 
neighbours, working as a community.

All this leads us to a question which we ask ourselves as archaeologists: why 
did they construct these houses, which were so large and difficult to build? 
We should remember that at that time, the most important thing for these 
people was strengthening the links they had to those who lived in the same 
house, and showing their strength and unity to other groups who lived in 
other houses. They devoted so much effort to the construction of the 
navetas because they also represented their way of identifying themselves. 
Today, many of us identify with our home town, but also with our family. 
Back then, people identified above all according to the house they lived in.

The communities who lived in the navetas mainly farmed and kept livestock. 
One strange thing is that, in spite of living very close to the sea, they did not 
eat fish. We have also seen that they hunted animals, mainly birds.

As we have said, the navetas era took place during the Bronze Age. This 
means that these people made objects out of bronze, which is an alloy 
(a mixture) of two types of minerals: copper and tin. In this era, people 
made and used many different types of bronze objects, such as knives, 
spearheads, needles, necklaces, mirrors, bracelets and even swords. But 
they used these objects mainly as elements to be displayed. Moreover, the 
objects belonged to the entire group who lived in a naveta house, and not 
to one particular person. One very interesting aspect is that, to manage to 
make the bronze objects, they would have had to relate to communities 
from outside the Balearics, as there is no tin on these islands.

With regard to the life expectancy of the population, we know that these 
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people died very young, normally at the age of around 40, and very few 
people reached the age of 60. This was mainly because they knew very little 
about medicine, and due to lack of hygiene.

The death of an individual from the community was accompanied by a 
whole funerary ritual which began with the transfer of the dead person to 
the burial place, normally inside caves, on a stretcher, in the company of all 
of the people who lived in the same house, as well as friends and neighbours. 
Afterwards, they would begin a treatment of the body of the deceased: they 
dyed their hair, cutting off some of it and placing it in a container made of a 
bull’s horn, and then bade them farewell. Finally, offerings were made, and 
they ate and drank.

The naveta communities buried all of the people who lived in the same 
house for some time, either in natural caves or – in Menorca only – inside 
other navetas. They did this because they believed it was important for 
everyone to be together, both whilst they lived and when they died.

They were dark places, far from the houses they lived in; in addition, they 
were places in which there were very strong odours (as you know, people’s 
bodies, like those of animals, decompose and smell bad when they die), 
so they would make little fires where they burnt some plants to prevent 
these smells (for example mastic tree, rosemary, Mediterranean heath or 
lavender).

In our municipality of Inca, we also found archaeological remains from the 
bronze age, such as the navetas village of Son Fiol de Dalt and the burial 
caves associated to this period, like the caves of Son Alegre.

The visit we will be making this year is to the naveta village located inside the 
estate of Son Fiol de Dalt. Like all the archaeological sites in our municipality, 
this one is inside a private property, and no archaeological intervention 
has been made on it to consolidate and protect these remains, in order 
to enhance their value. This circumstance means that the vast majority of 
Inca’s population is unaware of the existence of this archaeological heritage, 
and increases the degree to which these prehistoric remains are affected, 
and their disappearance rate.
 
This site is referred to by Mascaró i Passarius in 1967, in his book Monumentos 
prehistóricos y protohistóricos de la isla de Mallorca [“Prehistoric and 
protohistoric monuments of the island of Mallorca”], in which, on page 712, 
it appears under the code of H. 0455 Son Fiol de Dalt, from which the poor 
state of conservation it was in could already be seen.
 
The same author gives a brief description of the group of navetas in his 
article published in issue no. 30 of the magazine Empúries, from 1968, 



59

“Notas de arqueología de Cataluña y Baleares: Inca, Mancor del Valle y 
Selva” [“Archaeology notes of Catalonia and the Balearic Islands: Inca, 
Mancor del Valle and Selva”]. The author describes the remains of the boat-
shaped buildings detailing their dimensions and state of conservation, and 
indicating that the site is flattened out and only the stones which form part 
of the base of the structure remain. This description is accompanied by a 
ground and section plan of the structure.
 
In the article published in the volume on the II Jornadas de Estudios Locales 
de Inca (1996) [“II Symposium of Local Studies of Inca”], Antoni Seguí 
Estrany presented the article “Arqueologia del terme municipal d’Inca“ 
[“Archaeology of the municipality of Inca”], which gives a short summary 
of Inca’s archaeological heritage according to the information that appears 
in the Corpus de toponímia de Mallorca [“Toponymy corpus of Mallorca”] by 
Mascaró i Passarius. This publication simply names each site and gives its 
location on the plan by Mascaró i Passarius, along with a sentence indicating 
that it is a prehistoric residence in a very poor state of conservation. 

Finally, within the same context of the Symposium of Local Studies of 
Inca, in its eleventh year (2011), the article by Àngela Beltran i Cortès “Els 
jaciments arqueològics d’Inca” [“The archaeological sites of Inca”] again 
reviews Inca’s sites in the different archaeological lists and catalogues. Of 
the documentation reviewed by the author, the site of Son Fiol de Dalt only 
appears in the list of the Corpus de toponímia by Mascaró i Passarius, and in 
the current Catalogue of the heritage of Inca.
 
According to the information shown in the Catalogue of the heritage of 
Inca, on the municipality’s archaeological map there was a minimum of ten 
navetas, both single and double. This information could not be corroborated 
during the review of the Catalogue of heritage made in the year 2010. The 
specifications refer to the existence of two navetas, with double-thickness 
walls formed by cyclopean stones and a single interior space, without 
compartments. They are between 13 and 14 metres long with a width of 
between 3 and 7 metres. Only one or two rows of stones of the walls of both 
structures have been preserved. 

* Translator’s note: prehistoric stone tombs shape.
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The bell towers of Santa Maria la Major and Sant Francesc
Speaker: Miquel Pieras Villalonga, historian.

According to the art historian Guillem A. Reus, the bell tower of the church 
of Santa María la Major is in the Gothic style. It follows the characteristics 
of Mallorcan Gothic bell towers like that of Mallorca cathedral, Sineu or Muro, 
which have a square ground plan. In Inca, the tower was separate from the 
church, but in the early 20th century it was connected with the Sant Crist 
chapel. Construction on the tower began in 1569, and ended in around 1628. 
It has two bodies. The first is a square-shaped construction divided into eight 
sections separated by mouldings and topped with a large cornice supported 
by modillions. The last two square sections have two lancet windows on either 
side. We can also see some windows or loopholes in some of the lower sections, 
as well as a clock. The inside is accessed via a doorway with a lancet arch, 
without any decoration on the tympanum, which has the coat of arms of Inca 
on it.

The second body, which tops the tower, is octagonal in shape and crowned by a 
lantern. This second section is in the Baroque style, and was designed by Jaume 
Blanquer in 1621. In spite of having the windows finished with pointed arches, 
the octagonal crown has ornamental features typical of Baroque architecture 
such as the octagonal shape, the railing and the balls. 

The entrance doorway to the tower is at street level, raised up by four steps. 
Inside the bell tower we find three rooms. The first room as one enters the 
interior has a stone ceiling and ribbed vault with a keystone. The second room, 
above, also has the same kind of ceiling with a ribbed vault and a keystone 
with the letters IHS, and the third room has another stone ribbed vault with 
keystone. On top of this last room is the belfry. This square section becomes 
octagonal by means of pendentives which give way to the Baroque lantern 
topped with a diminished cupola.

The bell tower of the church of Sant Francesc is from the year 1911 with 
bases from the 18th century. A new church was built at this time, above a 
previous building in Gothic style. It would appear that the Gothic church did not 
have a bell tower, but a bell wall or bell gable located on the sixth section of the 
façade on the north side, comprised of a lancet arch inside which there was a 
bell, crowned by a triangular pediment.

The convent was abandoned in the early 19th century due to the ecclesiastical 
seizures. When the Franciscans returned in the early 20th century (1910), it 
was decided that a bell tower would be built over the one that had been left 
unfinished in the late 18th century. The architect Guillem Reynés Font designed 
the new bell tower, as well as its crown. Reynés’s project envisaged the building 
of two further sections above the remains of the Baroque bell tower. In the 
final section, he placed round-arch windows on each face and topped the tower 
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with a stone railing in classical style. The project envisaged the crowning of the 
construction above the terrace of the belfry with an octagonal body topped 
with a cupola, but this was not built in the end.

Beyond the historical and artistic descriptions, we should consider the symbolic 
importance of bell towers and the sound of the bells. Bell towers reflected 
the power of the church over a given region. The connotation of creating tall 
structures to denote influence over a territory, of he who runs or owns the 
building, is clear. At the same time, the sound of the bells marked the course 
of every day with their different rings. It also marked the different services held 
for each of the religious functions or for each event on the religious calendar.
 
At the same time, bell towers were places of refuge or asylum. Until the 18th 
century it was customary for churches, and by extension bell towers, to be 
spaces where delinquents and those persecuted by the law sought refuge. 
The bell tower of Santa Maria la Major was occupied several times by different 
outlaws during the 17th century. 

Until the mid-20th century, the bell tower of Santa María la Major was the 
central axis of the urban silhouette of Inca. The tower could be seen from miles 
around. But, just as a large part of the local architectural and artistic heritage 
was destroyed between 1955 and 1985, so the urban silhouette was ruined, and 
the tower ceased to be the reference point. 
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Inca’s Jewish quarter
Speaker: Guillem Alexandre Reus i Planells, art historian.

The Jewish presence in Inca in the 13th century
During the period of Arab rule of Mallorca, Inca was one of the twelve Muslim 
districts the island was divided into, and was known by the name of djuz de 
Inkan. The presence of Jews on Mallorca is documented during the Muslim 
period. In the case of Inca, no evidence has yet been found to attest to this, 
although given the strategic and commercial importance of our town, and 
its significant size, it is highly probable that there was already a small Jewish 
community living alongside the Muslims.

Thus, it is after the arrival of the Catalans in Mallorca, and during the reign 
of James I of Aragon (1229-1276) that we begin to find documentation 
confirming the presence of Jews in Inca. After the death of the Conqueror, 
his son James II came to the throne, and we also have some indications which 
make reference to the Jews of Inca during the initial period of his reign (1276-
1285) and the rule of Alfonso III of Aragon (1285-1298).

The Jews of Inca in the 14th century
It is without a doubt in the 14th century that we find most of the information 
which enables us to glean a fairly good idea of how Inca’s Jewish community 
lived. Several documented sources, conserved primarily in the Archive of the 
Kingdom of Mallorca, inform us of the approximate numbers of the Jewish 
population who lived in the town throughout this century, of how they were 
organised, what the main trades they devoted themselves to were, of their 
rituals, customs and religious traditions, and also of the significant problems 
of co-existence and violent episodes caused by the Christians.

The foundation of the aljama, or Jewish “university” of Inca
In Inca, the first time the name of the “universitat dels jueus d’Inca” 
(“university” or self-governing community of Jews), i.e. the aljama, is 
mentioned, is in a document dating from 1328. Thanks to this document, we 
can state that at that time, Inca’s Jewish community was perfectly organised, 
although it was not independent, in that it depended on the aljama of Ciutat 
de Mallorca (Palma), as the Jews paid their contributions and taxes in the 
capital.

The founding of the Jewish quarter of Inca
There is no documentary evidence in the 13th century of the violent 
altercations that disturbed the co-existence of the inhabitants of Inca of 
different religions, although Jewish communities did usually receive threats 
during the Christian Easter festivals. But from the 14th century on, there 
are records of different violent episodes which made the harmonious co-
existence of Jews and Christians increasingly difficult. It was in the year 
1346 that the existence of significant problems began to be evident, with 
some violent acts and incidences of religious pressure on Jews. During the 
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Easter festivals, the Jews of Manacor (1338), Sineu (1341) and Artà (1343) 
were threatened by the Christians and had to be protected by order of the 
governor of Mallorca. 

The king of Aragon, Peter IV, was informed of all of these problems, and 
when he confirmed that the difficulties of peaceful co-existence of the two 
communities were increasingly evident, the monarch decided to raise a 
walled neighbourhood to be inhabited exclusively by the Jews, so that they 
could live safely and in peace; he entrusted the execution of the project to 
the governor of Mallorca at the time, Gilabert de Centelles. This decision 
was made on 25th August 1346, in the monastery of Poblet. In spite of this 
royal decision, in 1353 construction of the Jewish quarter had not yet begun, 
and the jurats or official administrators of Inca took the complaints of the 
Jews to the governor, as they were still being mistreated and their living 
conditions were increasingly under threat. This situation led the lieutenant 
of the governor, Berenguer Olms, to travel to Inca, accompanied by an 
advisor, to designate a suitable location for setting up a Jewish quarter in 
the town. Finally, after the visit, Berenguer Olms chose the street named 
“Carrer d’en Prats” to be occupied by the Jews. According to the documents, 
this street must have been located in what is now the neighbourhood of 
Sant Bartomeu, known in the 19th century, after the streets of Inca were first 
signposted, by the name of “quarter primer” (“first quarter”) or “quarter de les 
Monges” (“nuns’ quarter”). 

In this way, the place where the new Jewish quarter was to be built was 
established, and as a result the construction of a wall with gateways began, 
which would surround the neighbourhood. In spite of everything, when the 
town’s Jewish community saw the area they had to go to live in, they did not 
like it, as it seems that in that period, the street of Carrer d’en Prats was an 
abandoned and deteriorated road, with houses that were in a ruinous state, 
and as a result, if they had to obey the order to live there, the lives of the 
Jewish citizens would continue to be in grave danger. The allegations made 
by the Jews were expressed to the king of Aragon by the aljama; Peter IV 
decided to reflect on the matter, and eventually issued a document in which 
he ordered another, more suitable place to be found in which to set up the 
Jewish quarter. After another delay, on 27th July 1353 Gilabert de Centelles 
delegated the royal order to his lieutenant Guillem de Llagostera, who 
travelled to Inca accompanied by Ramon de Capcir, an advisor, and Francesc 
de Portell, a royal counsellor and representative. When they were in Inca, the 
delegation was joined by Jaume de Boadella, 

jurat of Palma, who was in Inca at the time. 
Finally, on 24th October 1353, the members of the corporation and the jurats 
of Inca, the secretaries of the aljama, two notaries and many more Christians 
and Jews chose another street, which had been selected by the Jews and the 
aljama, and was known by the name of Carrer d’en Pascolet. 
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El rafal de Son Mas
Speakers: Pere Rayó Bennàssar, historian.

Name and location
Son Mas, Son Mas de S’Argenteria, Son Mas de Son Bordils, Son Mas des 
Potecari – these are all different names for this rafal located between 
S’Argenteria, Can Xulla, Tirasset y Corbera.

These lands were known as Son Mas de S’Argenteria when they belonged to 
this old possessió, or rural estate in the municipality of Inca, located between 
Son Mas and Corberassa.

In the late 17th century, they were a property of Son Bordils, and as a result 
they were called Son Mas de Son Bordils.

We believe that the name of Son Mas des Potecari is due to the fact that it 
belonged to an apothecary. Son Mas is named on the map of Cardinal Despuig 
(1785).

Rafal
A rahal (also ral, rafal/rafel or arahal) is an Arabism from the word ar-rahal, 
which means ‘the property’, in the sense of a piece of land for agricultural use. 
As with the Spanish arrabal, it is a word which now has a very broad meaning. 
The rahals of the Muslims were private properties for farming, recreation 
or both functions at the same time. The owner of a rahal was usually an 
illustrious figure or a high-level civilian or military official. Their position 
as landowners conferred the status of members of the upper social class 
on them. The fact that the rahals are fewer in number by far than the 
alquerías (farmsteads, lands belonging to a family clan) leads one to think 
that the rahal must have been a type of property with restricted access.

Historical notes
We find this rafal documented in 1693. It belonged to Mr. Joan Baptista 
Bordils and was valued at 2,000 pounds. It had houses on it, and was used 
to grow vines and cereals.

In the year 1875 new houses and a large water tank with a vaulted roof 
were built alongside the old houses from the 17th-18th century.

In the year 1993 this former rafal covered 30 quarterades , 4.5 of which 
were irrigated land and the rest very dry land with thin soil cover, reddish 
in colour.

The houses
Because a rafal is smaller than a possessió, the constructions were much 
simpler too. The different buildings (house, farm buildings, tank, cistern...) 
are arranged around a carrera, an open space located in front of the main 
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door. It is where one accesses the house from the outside.

The farmhouse, dating from 1875, is simple, with two storeys and a pent 
roof which drains to the rear.

There are not many openings in the façade. A rectangular doorway on 
the ground floor enables us to access the interior; and on the left of 
the doorway there is a window. The upper floor also has two openings 
– a doorway to go out onto the terrace, supported by three rectangular 
pillars, and a shuttered window on the left-hand side. One can go up to the 
terrace via a flight of outdoor steps on the left of the house.

The façade of the right-hand side has two openings: two shuttered 
windows, one on the ground floor and the other on the upper floor.

The house is painted in white and red, with these two colours alternating 
on the façade: red-white-red-white-red. These wide vertical stripes are 
the most significant characteristic of the houses of Son Mas. A much 
narrower white strip runs around the entire façade. At the top of the 
central band, one can see the inscription “SON MAS 1875”.

The side façade, in red, has two white strips around it. One of them 
separates the two storeys. Strips like these also frame the two shuttered 
windows.

Interior
Entering the house, there is a large rectangular sitting room with a ceiling 
with beams. Opposite are the doors to the bedrooms.

On the right we see the stairs leading to the upper floor, with light 
provided by means of a porthole window. Under the stairs we find the 
larder, as is traditional. On the left of this large room is the kitchen with 
the fireplace, the pitcher or flagon stand, the natural stone sink and the 
sandstone cupboards.

Old farming outhouses
Around the carrera, on the left of the farmhouse, there is a much older 
construction, which has been renovated. This is where the storeroom, 
barn and ceiling were.

The doorway of the storeroom is topped by a sandstone diminished arch. 
An outstanding feature on the side façade of this construction is the 
traditional gutter, made of roof tiles, which conducts the water to a cistern 
with a cowl.

The water tank
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The large water tank, covered with a sandstone vault, is one of the most 
notable elements of Son Mas. Water can be drawn from it via a spout 
which adjoins the side.

The pigsty
The pigsty has a tiled roof, under which rectangular cells are arranged in 
lines, with a shuttered opening through which the pigs were allowed to 
enter and leave. These cells had a tub in them, where the bran and water 
paste (ensegonada) or other food was placed. They are some way from 
the house, in order to avoid any annoyance and bad smells.

Talaiotic site
Son Mas had a Talaiotic site, comprised of two circular Talaoits of great 
significance in terms of heritage, which were recently cleaned. 

According to Mascaró i Passarius, in 1928 the following items were found 
at these Talaoits:

- A bull’s head adhered to the tip of a horn, also of a bull. It is made of
bronze, and stands 20 cm tall.

- Two large bronze horns, decorated with an incised wreath of laurel 
leaves which spiral around the horns.

Both bronze items were acquired by the Archaeological Museum of 
Barcelona.
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From the place of the Fabrers to the “big” Son Bordils of the 
Archduke: the history of a lineage and a possessió
Speaker:Lluís Gómez-Pujol, doctor of geography.

Son Bordils is a possessió on the eastern plain of Inca with a long history linked 
to different branches of the Bordils lineage, and from the 19th century on, to the 
Villalonga-Boneos, also known as Escalades de l’Almudaina or Villalonga de Can 
Bordils.

The book Die Balearen by Archduke Ludwig Salvator of Austria indicates that 
Son Bordils, along with its annexes of Son Tomasset and Son Mas, the rafal of 
Maria Salona, Maciana and S’Hostalet – owned by Manuel de Villalonga –, was in 
1884 the largest estate in the municipality of Inca. Its 604 hectares were almost 
double the extension of Son Vivot, the second possessió in terms of surface area 
in the municipality. In the early decades of the 20th century, with the social and 
economic changes that took place, the estate dwindled in size and only a symbolic 
indication remained of what it had been, and had started out as between 1433 and 
1444, when Bernat de Bordils and his son Juan de Bordils embarked on an intense 
process of aggregation of lands around some vineyards belonging to them in the 
rafal of the Fabrers. Different marriage alliances (Perelló, Fuster, Torrella, Morey-
Cotoner) allowed the necessary assets to be captured to consolidate this land 
aggregation process, and for incorporation of the neighbouring possessions such 
as those of Son Mas and Son Tomasset.

It is interesting to highlight the fact that, it was not until the 16th century, and 
only after the Germanies revolt, that the name of Son Bordils appeared in the 
private documents of Rodrigo de Bordils Ii de Torrella to describe the lands near 
the former place of the Fabrers. It was also at this moment that they began to rid 
themselves of the lands they had acquired around the Lloseta road.

In any case, one characteristic has constantly defined Son Bordils, from the 15th 
century to our days: the cultivation of vines.

The cultivation of vines would be linked to the history of the Bordils lineage, that 
of their descendants and the socio-political events in Mallorca from the War of 
Succession on, when the fact that he had been a militant of the party which 
supported Philip as heir to the throne allowed 20 quarterades* of vines to be 
planted tax free on the Bordils estate, until the phylloxera outbreak of the 19th 
century ultimately ruined the great landowner who was the descendant of the 
Bordils, Manuel de Villalonga – the founder of the Red Cross in the Balearic Islands 
– and put an end to nearly 500 years of history of a family name and a possessió.
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